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Desde os anos 1990, os mals ambiciosos e vultuosos projetos de restauracio de filmes realizados no Brasil Foram aqueles voltados para a
filmografia de consagrados cineastas do Cinema Novo, como Glauber Rocha, Joaquim Pedro de Andrade, Leon Hirszman e Melson Pereira dos
Santos. Foram projetos que restauraram e produziram novas copias de exibicdo de muitos titulos que ja eram considerados cléssicos. De certo
modo, nio fizeram Filmes como “Terra em transe” (Glauber Rocha, 1967) ou “Eles ndo usam black-tie” (Leon Hirszman, 1981) serem
necessariamente considerados mais importantes do que eles j4 eram para a histéria do cinema brasileiro. Essa lista, pautada pela minha
experiéncia pessoal, privilegia outros tipos de iniciativas. Tentei elencar projetos realizados nas Gltimas duas décadas que tiveram um amplo
impacto, particularmente junto a pesquisadores e professores universitarios, para um movimento de reviso da histéria do cinema brasileiro.
Foram projetas que provocaram sentimentos de frescor, surpresa e novidade. Um dos critérios fundamentais na escolha desses dez projetos Foi
sua ampla repercussdo e alcance, tendo ajudado a ampliar, alterar ou revisar os cdnones. Assim, um projeto importante como “Classicos e raros
do nosso cinema®, realizacio da Cinemateca Brasileira com o patrocinio do Centro Cultural Banco do Brasil, ndo Fol incluido apesar de seus
inegdveis méritos. Afinal, o projeto viabilizou a feitura de novas c6pias 35mm gue, elevadas a materiais de preservagdo, foram projetadas
pouquissimas vezes para além da exibigio contratual nas mostras que viabilizaram sua produg8o, restritas a S3o Paulo e, no méximo, também ao
Rio de Janeiro. Além disso, projetos importantes, porém mais recentes, como a digitalizagSo e langamento em DVD de filmes de Hugo Carvana e
de Aloysio Rauline, também ndo foram incluldes por sua repercussio na academia - ndo tdo imediata quanto na critica, por exemplo - ainda me
parecer estar sendo processada. Podemos mencionar ainda situagdes em que o interesse acad&mico antecedeu as agdes de preservagio. Esse
parece ser o caso da “redescoberta” do primeiro longa-metragem dirigido por uma cineasta negra - “Amor maldito” (Adélia Sampaio, 1984) - pela
tese de Edileuza Penha de Souza (Cinema na Panela de Barro: Mulheres Negras, Narrativas de Amor, Afeto e Intimidade, UnB, 2013). A atencdo
dada a "Amer maldite” leveu a situaco do filme passar a ser amplamente solicitade para exibi¢es por volta de 2017, mas circulando entdo em
cépias antigas cuja qualidade ndo correspondia ao renovado interesse por ele. De um modo geral, busquei nessa lista evidenciar como a
originalidade, o cuidado e a pesquisa envelvida na curadoria, planejamento e realizagdo de projetos de digitalizacio, duplicagao, difusio e
restauracdo sdo Fundamentais para o seu sucesso. Tentei ainda destacar a relevante e continua influéncia de agbes de preservagdo e difusdo na
historiografia do cinema brasileiro. Por fim, o objetivo principal é menos hierarquizar diferentes a¢bes do que estimular o debate.




1 4 Corcina and Rio de Janeiro’s
Underground Cinema

Roberto Moura, the (now retired) filmmaker and professor at
UFF, began a research project in the 2000s that focused on
what he called ‘cinema alternativo carioca® (Rio de Janeiro
underground cinema). This project focused on the wide
ranging film production (especially of short films) of Rio de
Janeiro in the 1970s and early 1980s. Involving members of
the Brazilian Association of Documentarians (ABD), production
companies would include Corisco, Moura himself, and
especially Corcina - Cooperative of Independent Film Directors.
The underground films of this period are marked by a
diversity and experimentalism which flourished under the so-
called "Lei do Curta" (the mandatory exhibition of Brazilian
short films together with foreign features). Directors such as
Jose Joffily, Sergio Péo, Sylvio Da-Rin, all participated in
making bold short works. More recently, Lucas Parente (son of
the multimedia artist and professor André Parente, who
directed some short films that are included in this trend),
started a movement to rescue this material, together with the
Cinemateca do MAM, Dobra - International Festival of
Experimental Cinema, and others. As a result of these efforts,
a 2019 digitalization of Eclipse (Antonio Moreno, 1984), an
animation painted directly on film, was exhibited in several
festivals and academic events, giving continuity to Roberto
Moura's research, and fostering a renewed interest in these
films and directors.



https://youtu.be/zgKIXzuRDYM
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The DVD Release of A Rainha
Diaba
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0 Centro Técnico do Audiovisual (CTAv) has launched beautiful
DVD editions of films from its collection over the past
decades, such as silent films made in Cataguazes and Recife
or even sound feature films such as 0 Saci (Rodolfo Nanni,
1951) and Assault on the Pay Train (Roberto Farias, 1962).
Special mention should be made of the 2004 release of
Antonio Carlos Fontoura's second feature film "A Rainha Diaba"
(1974) on a beautiful DVD copy. This ‘pop-gay-black thriller" (as
it was announced at the time of its release) was rediscovered
two vears after the premiere of Madame Sata by Karim Anouz,
helping to highlight that A Rainha Diaba is one of the most
interesting Brazilian films of the 1970s. This is a beautiful
example of the rescue of a film that was still very "modern”
even at the time of its rediscovery. The neat edition of the DVD,
filled with well-produced extras (interviews, making-ofs,
trailers, etc.), was another incentive for the wide circulation of
A Rainha Diaba after a certain ostracism to which the film had
initially been unfairly relegated.



https://youtu.be/zgKIXzuRDYM

1 2 The Reconstruction of Acabaram-
se o0s otarios (1929)
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The reconstruction of Acabaram-se os atarios (1929) was a
project developed by the University Laboratory of Audiovisual
Preservation of the Federal Fluminense University (LUPA-UFF)
and carried out by myself and professor Reinaldo Cardenutao.
The project resulted in the 2015 launch of a shortened version
of the first Brazilian sound feature film, which is considered
lost. This project gathered together different remaining
fragments of the work such as excerpts of moving images,
photographs and sound records. This audiovisual preservation
project, unlike the rest on this list, was a consequence of and

not the impetus for academic research. As the study of the



https://youtu.be/zgKIXzuRDYM
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arrival and popularization of sound cinema in Brazil motivated
the interest of several researchers such as Fernando Morais
da Costa (UFF). Carlos Roberto de Souza (UFSCar), and Carlos
Eduardo Pereira (Cnemateca do MAM), the work of Luiz de
Barros began receiving more attention from researchers as
well Researchers of Luiz de Barros include myself, Lugana
Corréa de Araujo (UFScar) and her graduate student Evandro
Vasconcellos, author of the M.A. dissertation ‘Entre opalcoe a
tela as relacdes do conema com oteatro de revista nas
comedias de Luiz de Barros' (UFSCar, 2005). The
reconstruction of Acabaram-se os otarios, on the other hand,
may come to encourage other projects that combine historical
research and audwovisual preservation. bringing universities
and film archives closer together.

“Classics of Cinédia” Restorations

In 2004, Cinedia released copies of four restored films
produced by the company through a project sponsored by ER
Distribuidora. One of them, Alo_alo cornoval (Adhemar
Gonzaga and Wallace Downey, 1836}, was already the most
well-known Brazilian musical of the 1930s. But two others -
Multier (Octavio Gabus Mendes, 1931) and 24 horos de sonho
(Chianca de Garcia, 1941) - were true "novelties’ for
researchers, as they had not been widely arculated for many
years. Directed by Uctavio Gabus Mendes, Mulher was a silent
film with music synchronized with Vitaphone records at atime
when talkies were already the norm in Brazl for two years.
However, at that time, many movie theaters. especially in the
suburbs and in the countryside, had not yet begun the move
toward sound cinema. The film 1s highly sophisticated,
comparable to ancther Late silent production by Cinedia. the
tlassic Gongo Bruta (Humberto Mauro, 1933). In addition to
prompting interesting research on sound in cinema and silent
anema, the restoration of Mulher was the subject of the MA.
dissertation by Joice Scavone, "Mulher: o trajetdria do som do
primeiro filme synchronizado da Cinedia® (UFF, 2013}, which
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discussed the close Link between film studies and film

preservation in academia, The Classics of Cinedia restorations
remain in restricted arculation. many of the works still
unavailable in digital format. As a result. the fourth film which
was restored, Adhemar Gonzaga's 1944 Romance proibido
remains practically unknown to audiences. Despite this, the
films that are accessible had an extremely significant impact
on the academic world.

Duplication of Fabula or Mitt
Hem ér Copacabana by Arne
Sucksdorft

MITT HEM AR
COPACABANA
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Swedish fitmmaker Arne Sucksdorff was best known in the
history of Brazibian cinema for having offered a film course in
Rio de Janeiro in 1962, which became a milestone moment for
the emerging Cinema Novo movement. However, before
moving to Mato Grosso's Pantanal (where he would live until
his death). Sucksdorff shot the fascinating Fabulo (1965) in Rio
de Janeiro. This feature film was co-produced with Sweden
and it had been practically forpotten since its initial release.
However, in the mid-1950s, in a project in partnership with the
Banco do Brasil Cultural Center (CCEB), Chico Moreira. who was
then the head of conservation at the Cinemateca do MAM,
duplicated the film. Chico produced a new 16mm exhibition
print optically reduced from the original 35mm internegative
of the Brazilian version of the film which had been preserved
by the film archive. In the 2000s, Hernani Heffner - who
succeeded Chico at the Cinemateca do MAM - began to
frequently screen that 16mm print of Fabula. always with
enormaous success among the public who were dazzled by this
practically unknown work. Scholars soon became interested.
Jodo Luiz Viera analyzed the film in the award-winning 2009
book “World Cinemas, Transnationcl Perspectives” edited by
Natasa Durovicova and Kathleen Newman. | myself wrote
about the film in the catalog of the *Olhares Neo-Realistas'
film series, held at the Banco do Brasil Cultural Center in
2006. The film also became the subject of a wider research
project by professor Esther Hamburguer (USP), which brought
to Brazil a digital copy of the Swedish version. The interest
aroused by the film was such that in 2011 the Moreira Salles
Institute financed the making of a new print of the Brazilian
version - this time in 35mm - from the onginal internegative.




DVDs "Os filmes de Z6zimo
Bulbul" and " Obras raras: o
cinema negro da década de 70"
(Films of Z6zimo Bulbul" and
"Rare works: Black Cinema of the
70s)
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Released in 2005 and 2006 through a partnership between
the Centro de Apoio ao Desenvolvimento, Afro Carioca Cinema
Center and the Palmares Cultural Foundation of the Ministry
of Culture, the DVDs "Films of Zozime Bulbul’ and "Rare works:
the black cinema of the 705" were fundamental towards
expanding the arculation of films by important black Brazilian
filmmakers as well as contributing totheir revaluation. The
double DVD-=set "Films of Zommo Bulbul' featured six films by
the actor and director, made between the 1570s and 2000s.
Bulbul's first short film Almo no Olho (1973) has been
reevaluated as the masterpiece that it is, being recently
chosen as the 1ith best short film in the history of Brazilian
conema in a Lst made by the Brazbian Association of Film
Critics (Abbracing) in 2019, The double OVD *Rare works: black
conema of the 70s' presented six films directed by Antunes
Fitho, Antonio Pitanga. Zoamo Bulbul, Ola Balogun, Waldir
Onofre and Odilon Lopez. OF particular note 1s the feature film
As aventuras amorosas de um padeiro (1975), Onofre's debut
feature film produced by Nelson Pereira dos Santos. In
addition to the black protagonist, this erotic comedy produced
during the *cmax’ of pornochanchada stands out for its
feminist tone, rare in agenre filled with sexist works. Thus, in
addition to contributing to the growing interest in black
cnema in the academic world. the DVD also helped newly
highlight Onofre's cinema and, more broadly, the
pornochanchada itself.




Event “Cinema Brasileiro, a
vergonha de uma nacio”
(Brazilian Cinema, the Shame of a
Nation)
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Researcher Remier Lion had the ambition to hold a large
retrospective of Brazilian explotation films with this
provocative title (a reference to Howard Hawks 1932 Scarface)
at the Cinemateca do MAM when it had just resumed its
programming after a senous cnsis hit the institution in the
early 2000s. However, his idea was not well received by the
institution's then curator Gilberto Santeiro. who was very
uncomfortable with the provocation aimed at the
respectability of Brambian anema. Despite this. Remier brought
part of his program to film clubs in different locations of Rio
de Janeiro, titling the new program *Malditos films brasileiros’
(Damned Brazilian Films). Finally. the program reached the
Cinemateca Brasileira, where it was held with enormous
success in 2004, even leading Remier to join the programming




success in 2004, even leading Remier to join the programming
team of the film archive. Worlung at the Cinemateca Brasileira
provided Remier with access to even rarer materials for his
project. Although Remier's program can be understood as a
general revision and revaluation of the films made at the
‘Boca do Lixo' (the neghborhood that gathered commercial
film professionals in Sdo Paulo from the 19605 to 1980s). the
screening series “Brazilion Cinema: the shame of a nation® had
a broader scope. incorporating a filmmaker that Remier was
researching for a very long time, Milo Machado. who
independently produced strip-tease filmsin Rio de Janeiro
since the 1560s In general. the exhibition at the Cinemateca
Brasileira shed light on several unknown examples of the long
trajectory of Brazmbian commercial. popular. and genre cnema.
which had not yet been explored in Brazilian film
historniography due to s penchant for emphasizing auteurs.
Thus. this event received enormous media coverage and had
great repercussion among film critics. it was also aligned with
an academic research trend that was just burgeoning,
exemplified by Rodrigo Pereira's dissertation *Western
Feijpoda: o faroeste no cinema brosileira® (Unesp, 2002), or by
works which were then yet to have been completed, including
the doctoral theses of Laura Canepa “\Medo de que? uma
tistaria do horror nos filmes brasileiros' (Unicamp. 2008) and
Alfredo Suppia *Limite de alerto! Ficcao cientifica em
atmosfera rareferta - uma ntrodugdo ao estudo da FC no
cinema brasitewro e em algumas cinematografias off-
Hollywood® (Unicamip, 2007).




Restoration of Aviso aos
navegantes
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With the sponsorship of BR Distribuidora and Petrobras, the
Centro de Pesquisadores do Cinema Brasileiro (CPCB) has
carried out important restorations of films from different
periods and directors over the last few decades Perhaps the
most notable restoration was the chanchada Aviso oos
novegantes (Watson Macedo. 1950). completed between 1999
and 2000. When the 19505 musical comedies known as
thanchadas started to be revaluated in the 15705, lean-Claude
Bernardet highlighted Nem Sonsdo nemn Dalilo (Carlos Manga,
1954) as one of the most important political films in Brazilian
aonema. From then on out. If any chanchada was included on
the list of the most important Brazilian films of all time. it was
usually this Hollywood parody full of critiosm about the
Letulio Vargas government. Subsequently. based on studies
such as those of Jodo Luiz Vieira, Robert Stam and Arthur
Autran, the film Carnoval Atlantida (José Carlos Burle, 1952)
became the most valued example of the genre, with its
reflexive character and sophisticated discussion about the
politics of Brazilian cinema. Burle's film came to occupy the
prominent place within the chanchada genre previously given
to Carlos Manga's film. Produced before Carnaval Atlantida
and Mem Sansdo nem Dalila, Aviso oos novegantes stands out
not as an exception tothe genre, but as the rule. Rather than
subverting the conventions of chanchadas, the film brilbantly
employs all of its cliches, with an excellent cast of Oscarito




employs all of its cliches, with an excellent cast of Uscarito
and Grande Otelo, villain Jose Lewgoy and the romantic duo of
Eliane Macedo and Anselmo Duarte Restored by Chico Moreira

at Labocine from different prints of various pauges, Aviso 0os
navegantes gradually and deservedly became the main
chanchada reference for scholars of the genre.

Restoration of Moacyr Fenelon’s
films.

Conducted by the Instituto para Preservagdo da Memaria do
Cinema Brasileiro (IPMCE). an organization run by Alice
Gonzaga and Hernani Heffner, the restoration project of the
films of Moacyr Fenelon extended between 2006 and 2010
and was sponsored by the Petrobras Cultural Program. The
project brought to Ught five feature films made hetween 1948
and 1551 that had not been seen in decades. Moacyr Fenelon is
best known as a pioneer sound technioan during the 1530s
and as one of the creators of the Atlantida studioin 1941
Fenelon had the final part of his career recovered by the
restoration project: the years when he created his company
the Cine-Produgdes Fenelon and then joined Flama Filmes
studio. Unfortunately, his relatively early death in 1953
prevented the director from having a more effective
participation in the movermnent he helped to foster, keeping In
mind that Nelson Pereira dos Santos not for nothing named
the crew who made Rio 40 degrees, “Team Moacyr Fenelon® In
my PhD thesis, *Cornoval, misteno e gangsters: o filme policial
no Brosil 1915-1951 (UFF, 2011), two films restored by this
project served as fundamental examples for my research of a
dramatic cinema made during post-War times in Brazil:




Obrigodo, Doutor {1948). based on a homonymous radio series,
and Domino Negro (1950), adapted from a novel by Helio
Soveral. More broadly, Fenelon's role as an “independent
producer’ was one of the main themes of Luis Alberto da
Rocha Melos fantastic PhD thesis, 'Cinemao independente
produrdo, exibicdo e distnbuicdo no Rio de faneiro: 1948 to 1954
(UFF, 2017). In that thesis. he demonstrated Fenelon's
pionaering leadership in developing the mode of production
that would later be followed by "auteurs’ who are identified
today with the so-called “independent anema of the 50s", such
as Alex Viany, Roberto Santos and Nelson Pereira dos Santos.
Finally, Fenelon's musical Posira de Estrelas (1948) surprised
today's audiences by portraying the love between two women,
receiving a ploneering analysis by Mateus Nagime in one of
the chapters of his M A_dissertation *Em busca dos origens de
um cinema queer no Brasil' (UFSCar, 2016)

DVD Box-Set “Colecdo CTAvV”
(CTAv Collection)
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Initiative of the Centro Tecnico do Audiovisual (CTAv) in
partnership with the Cinemateca Brasileira. the digitization of
short films produced by the Instituto Macional de Cinema
Educativo (INCE), the Instituto Nacional de Cinema (INC) and
Embrafilme, made a large number of documentaries
produced by the State between the 1530s and the 1570s
accessible. The beautiful DVD box-set *LTAv Collection® which
resulted from the digitization project was sent to many
universities for free. It contained 110 titles divided into 20
discs. not only allowing for a broader view of fAlmmaker
Humberto Mauro's filmography. but also shedding lLight on
lesser-known works by several other important directors such
as Leon Hirszman, Arthur Omar. Adhemar Gonzaga, Linduarte
Noronha, and a wide range of educational, ethnographic
animation and compilation films. Mauros rural education films
from the 1950s, for example, would go on to be written about
in a special chapter by Sheila Schwarzman in the recent book
"Mova histario do cinema brasileiro® (2018). Also, films that
address the very history of Braziban cinema such as the
important Mulheres de cinema (Ana Maria Magalhdes, 1976}
was the subject of Luis Alberto Rocha Melds chapter in the
seminal book *Fenunino e plural mulheres no cinema
brasilerro”. organized by Marina Tedesco and Karla Holanda
from his project on audiovisual historiography of Braailian
anema. These films released on DVD also became accessible
through the Banco de Conteudos Culturais website
(wwwhccgovbr) 2




Event “Cinema Marginal e suas
fronteiras” (Cinema Marginal and
its Borders)

FILMES PRODUZIDOS NOS ANOS 1860 E 1970

Initially held in 530 Pauloin 2001, the film screening series
‘Cinema Marginal and its Borders' was perhaps the greatest
event dedicated to Brazilian cinema among the senes of
outstanding screenings sponsored by the Banco do Brasil
Cultural Center (CCBB) in the 2000s. Organized by the founder

of Heco Producdes Eugenio Puppo. the event brought together
a wide range of films that had not been shown for many




years, much less together The event also helped to
consolidate a successful formula for future events: film
screenings + debates + catalog with texts specially written by
specialists + new prints struck to premiere at the event. The
impact of the expenmental and iconoclast films made
between the 1560s and 1570s was enormous, especially in
comparison with the expensive and inexpressive films that
comprised most of the contemporary Braziban cinema of the
"Hetomada' At UFF. professor Jodo Luiz Vieira built a course
around Cinema Marginal in light of the event. his students
attending many screenings and becoming more interested in
Cinema Marginal In the wake of the event and its success,
producers and critics from Rio de laneiro later organized film
series dedicated to directors Rogerio Sganzerla and Julio
Bressane, notable auteurs of the Cinema Marginal period.
These series took place in the same cultural center. and new
film prints were espeqally struck, allowing for the
(re)discovery of lesser known titles from the filmography of
these filmmakers.

The event also had a major impact on the academic world, as
a huge number of dissertations and theses were soon
dedicated to Cnema Marginal The topic of Cinema Marginal
would soon go to supplant the Cinema Novo movement in
popularity at universities. As a result of such success, Heco
Producoes launched the 2009 DVD collection *Cinema
Marginal Brasilero' in partnership with Lume and the
Cinemateca Brasileira, institutions further collaborating to
widely arculate Gnema Marginal films. At the same time. a
film like Copacobana man emour (Rogeério Sganzerla, 1970,
restored between 2013 and 2015 through the Petrobras
Cultural Program and then released on DVD. became the
subject of numerous academic research projects and became
an often debated work at conferences,




Project “Resgate da obra
cinematografica de Gerson
Tavares” (Rediscovery of Gerson
Tavares’ Films)
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Director of two fictional features in the 1560s and several
short documentaries between the 1550s and 1570s. Gerson
Tawares had his name and films erased from the history of
Brazilian canema. The project "Bediscovery of Gerson Tavares
film <" was approved in the first (and until today only) edition
of the *Preservation and Conservation of the Fluminense
Artistic Memory® public call* by the Rio de Janeiro Secretanat
of Culture in 2012 *Rediscovery of Gerson Tavares' films' had
the initial objective of restoring the film *Antes, o Verdo®
(1968), which was in danger of being lost as its only two
remaining 3bmm prints were already deteriorating. However,
the scope of the project was widened, allowing us to digitize
the feature film "Amor e desomaor’ (1966) as well as seven
other shorts by the director. These films would go on tobe
released on a non-commeraal double DVD. The completion of
the project allowed for what was almost a new premiere of
Gerson's films, and a real rediscovery of the octogenarian
director by new generations occurred. Often compared to
Walter Hugo Khourt who worked in 530 Paulo, the work of
Gerson Tavares is proof that there was quality dramatic
anema made in Rio de Janeiro in the 1560s outside of the
Cinema Movo movement. Absent from most panoramic books
on the history of Brazilian cnema until then, the project
allowed the name of Gerson Tavares to be reinserted in that
history. As an example, Fernao Ramos mentioned Gerson's
films in his chapter about Brazilian cinema of the 60s in

the the recent book 'MNova histonio do cinema brasileira (Sesc,
2018), organized by Sheila Schvarzman and Ramos himself.

-i




DVD Box-Set “Resgate do cinema
silencioso brasileiro” (Rescuing
Silent Brazilian Cinema)

In his fundamental 1979 book *Cinema Brasidero propostos
paro uma historio’, Jlean-Claude Bernardet pointed out the
importance of documentary (or “natural’) film in Brazilian
silent cinema, despite the much greater attention allotted to
fictional (*posadao’ or staged) film by historians. While the
availability of newsreels, actualities and documentary films
produced up until 1930 has always been scarce. these works in
fact represent a much larger volume of preserved titles than
the even scarcer availability of fichion films. A fundamental
action towards providing access to silent documentary films
was a project developed with the Cinemateca Brasileira by
Larlos Roberto de Souza: the 2005 DVD box-set *Hescuing
Silent Brazilian Cinema” Sponsored by Caixa Econdmica
Federal, this box-set was composed of 27 filmsgathered into
five DVDs and came with a booklet written by Carlos Roberto.
Despite the presence of ‘posadaos’ (fictional films), such as the
oldest preserved fictional Brazilian film, Us oculos do vovo
(Francisco Santos, 1913). the vast majority of titles within the
hox were 'naturais’ (that is, documentaries) grouped into &
themes: 'Riches of S3o Paulo’, "Aspects of Brazil'.*Sciences (or
pccultism) and riches’, *Daily life" and 'Public ceremonies. The
arculation of these films provided researchers with greater
access to a wide range of films that had rarely been seen
promoting new research on Braalian silent anema. However.
research into this field had already begun gaining momentum
during gathering sessions of scholars at the Cinemateca




1 Canal Brasil's “Como era gostoso
0 nosso cinema” (How Tasty was
Our Cinema) Program.

The emergence of pay-TV Channel Canal Brasil in 1953
provided a new window for showing old Braalian films on
television. Canal Brasil needed to acquire Brazilian cinema
content for its programming. so they offered to pay producers
for broadcasting rights in addition to paying for the telecine
costs of films that did not yet have video copies (Beta, then
Full-HD). For some Brazilian producers. especially producers
of commercial works who had been unable to monetize their
films since the decline of the VHS market in the mid-2000s, 1t
was as if money was coming from heaven. They finally had a
way to commercially release their ilms through Canal Brasil
Maturally, the main type of film that reached Canal Brasil was
the popular pornechanchada. These were soft-core porn films
produced between the 1970s and 1980s. The telecineing of
many pornochanchada fitms motivated Canal Brasil to create
the program *How tasty was our cinema" (mocking the title of

1. Teleone ts the process of transferning mobon picture film into waes. Telecne enables a mobon picture, captured orgaatly on film stock. Eo be viewed with standand vedeo equipment suth s television sets, videa cassette reconders (VOR). DVD, Blu-ray Disc or computers.
2 One raephion o this is actor, dreeor, and producer Carlo Morsy, wherse Silm s were acquired by Canal Brasl and then also released in a 200 DVD collection

3 e to Grematecs Brasdera's current ories resuing from recent governmant sons, the webste of the Banco de Conteirsos Culiurses. hosted by the Onemateca has often suffered froe techencal pretlems.

& In franl. governenent s nccasionally put oot ‘public calls’ which are smdar togrants Public calls are opEn (o anyhody B Tunded, usually odtural reseanch proecis
5. Gend




